When we consider the permanence of paper, the solidest stone monument seems transitory. Of the actual works of Philibert Delorme few remain standing. Ironically, a work he carried out on paper rather than in masonry remains as Delorme's most enduring memorial: his Livre d'architecture, the first edition of which appeared in I567. It is an extraordinary and brilliant book. Delorme wrote it late in life when, fallen from power and royal grace, he retired from the court to lick his wounds. He ended by producing his masterpiece, crammed with the learning of a lifetime. In it he set down everything he knew about dea sign, the practical and technical directions for putting a building together, and also the rules whereby an architect could move most smoothly in the precarious orbit between client and workmen. Every page he wrote is stamped with his stormy personality. From this book rises the full-length figure of a vigorous, crotchety, lovable, and exasperating man of genius. ___ 
in the nineteenth century. For the most part The Architect, woodcut it is in the engravings of bert Delorme, from his Ducerceau and Marot that the work of one of the truly great builders of France has survived.
Ironically, a work he carried out on paper rather than in masonry remains as Delorme's most enduring memorial: his Livre d'architecture, the first edition of which appeared in I567. It is an extraordinary and brilliant book. Delorme wrote it late in life when, fallen from power and royal grace, he retired from the court to lick his wounds. He ended by producing his masterpiece, crammed with the learning of a lifetime. In it he set down everything he knew about dea sign, the practical and technical directions for putting a building together, and also the rules whereby an architect could move most smoothly in the precarious orbit between client and workmen. Every page he wrote is stamped with his stormy personality. From this book rises the full-length figure of a vigorous, crotchety, lovable, and exasperating man of genius. 
148
The Metropolitan Museum of Art is collaborating with JSTOR to digitize, preserve, and extend access to
The Metropolitan Museum of Art Bulletin www.jstor.org ® dark and distorted element, clings to the story. A passage in his book indicates that Delorme was born in I515. The date is significant: the Renaissance in France might be said to have begun in that year on the day Francis I ascended the throne. The Delormes lived in Lyons, where Philibert's father seems to have been a contractor, a man of the lower middle class, of moderate fortune but no particular position. Lyons at the time was far from being a provincial city. It buzzed with an intellectual life almost as active as that of Paris and was one of the great publishing centers. Lyons also had a cultural advantage over Paris in being closer to Italy. The silk trade, in fact, had made it the most Italianate city west of the Alps. From boyhood Delorme was familiar with Italians and their language, and it was inevitable that while still young he somehow managed to get to Rome.
The time was ripe. The ideas of the Renaissance were beginning to take hold in France, but they had not crystallized as yet. The social conditions that had created the architecture of the Middle Ages no longer existed, and yet the French still huddled in castle walls that were useless against the force of heavy artillery. The Italian campaign of Charles VIII in I494 had been a military and political disaster. Nevertheless, the French, retreating from Naples after more than a year in the peninsula, carried a sort of victory with them; for with their own eyes they had seen the splendors of Italian art and the culture of the Renaissance. They had discovered a life infinitely more pleasant than that which they led in the gloom of their own feudal castles. With a shock of immediacy they recognized the possibilities of an art that celebrated the joy and graciousness of life, a point of view which had never been revealed to them by artists of the Gothic north, so mortalityminded after the Black Death. The Italians were realists; they had no trust in promises; their home on earth was more real to them than that vouchsafed in heaven.
In its earlier days in France the Renaissance was called "the new fashion." At the time it seemed to be little more than that, and the years between Charles VIII's expedition and the emergence of Delorme were a curious and unsettled period in French architecture. The new fashion in building was still the toy of the noble classes, the delight of the dilettanti, rather than an inevitable outcome of growing social and economic pressures. It was a pattern of caprice. Builders and ornamentalists were blundering about in an attempt to capture the Italian spirit, and they all failed signally. There was no evident purpose behind the welter of experiment. The old medieval formula no longer worked, but no new standard of architecture had taken its place. The Renaissance came to the French first as ornamentation; only later did they understand that it was even more a matter of elimination and emphasis. The nobleman who imagined he was creating an Italian palazzo actually achieved a late Gothic house, plastered with incongruous Italian decorative details.
The figure who really established the new manner in France was "le roi qui aimait fort a batir." Both as a man and as a monarch, Francis I casts a curious, equivocal glimmer through history. Hard, brilliant, often adored, more often hated, the man who ruled France in Delorme's youth was ruled, in turn, by his own restless and uncertain temperament. But he responded to the spirit of the humanists with genuine excitement. His feeling for literature and the arts amounted to a real passion, and he had an agate core of practicality to back up his enthusiasm. The Venetian envoy, Marino Cavalli, reported: "There is neither study nor art which he cannot discuss with much knowledge.... His attainments are not limited to war but also include literature, painting, and the languages."
The intellectual ferment radiating from the court served to encourage a whole generation of French scholars and students to delve for themselves around the original sources of the new movement. In Italy Delorme joined the hosts of artists who were engaged in an assiduous absorption of the classical remains. The road to Rome proved to be the shortest route to Paris and the patronage of his volatile monarch.
"Being in Rome in the days of my young manhood," Delorme wrote, "I busied myself with taking the measurements of edifices and antiquities, . . . and there came a day when measuring the triumphal arch of Santa Maria Nova that several cardinals and gentlemen came visiting the vestiges of antiquity, and, passing the place where I was, the Cardinal of Santa Croce, who was at that time only a simple bishop (but Cardinal since, and Pope under the name of Marcellus, a man much learned in diverse sciences, and architecture also, in which at that time he took great delight, to the point of ordering and making models and drawings, just as some time after this he showed them to me in his palace), said to me in his Roman tongue that he desired to make my acquaintance in that he had seen me several times measuring diverse antique edifices, just as I customarily did with great labor, charges, and expenses, so far as I was able to do, not only in ladders and ropes but also in excavating foundations, which I was not able to perform without being followed by a number of men, some to earn two centimes a day, others to learn, for they were workmen, cabinetmakers, carvers, and the like, who wished to know what I was doing and get the benefit of what I discovered, which matter gave great pleasure to the aforesaid Lord Cardinal."
The date of their meeting must have been in 1534 or 1535, when Delorme was about twenty. His new friend introduced him to Pope Paul III, who gave him "une belle charge a St. Martin dello Bosco," in Calabria. The Calabrian affair is a little misty; perhaps the "charge" was not so brilliant as Delorme would have us think. At any rate, in 1536, at the instigation of the Du Bellays, he was back in Lyons. The Du Bellays were a brilliant and influential family. Jean, Cardinal du Bellay, was twice ambassador to Rome, and it was probably during his second embassy that Delorme made his acquaintance. In later years he held it against them that he gave up the Calabrian assignment, but it was the pivotal point of his career. The cardinal brought him to the attention of the French court. Once launched, his fortunes soared steadily until the death of Henry II.
His first important works near Paris seem to have been the chateaux of Meudon and SaintMaur-des-Fosses. The latter commission he owed to Du Bellay. Saint-Maur was near Charenton on land overlooking the Marne. In order to reach solid ground he had to go down forty feet. Out of consideration for his client, "qui n'avoit pas lor beaucoup d'ecus de rente," Delorme sank shafts about four or five feet square, twelve feet apart, down to the firm ground. He then built up piers of masonry, with arches from pier to pier that carried the works above. To architects today this seems elementary enough. At that time, however, it amounted to a minor miracle of scientific engineering. Although Delorme says he invented it, in actuality this was no innovation. The construction was not unlike that of a medieval market hall. What he had done was to apply old methods in a new and difficult situation.
Throughout his career Delorme demonstrated his careful study of building construction. He was an unusually skillful engineer, and in many of his works the constructor seems to have been predominant over the artist.
In 1545, or possibly later, Delorme was appointed conductor general of buildings and fortifications in Brittany. His duties included visiting twice a year all the ports and fortifications, inspecting military and naval stores, galleys, and ships. With characteristic self-justification he tells us that he discharged these duties with prodigious zeal, uncovering embezzlements and pilferings at Saint-Malo, Nantes, and Concarneau.
Despite such marks of favor Delorme in his later days felt that the king had dealt hardly with him. Francis did not recognize his talents as an architect. This is not surprising when the king's nature is taken into account.
The king, Ducerceau wrote, "estoit merveilleusement adonne apres ses batimens, de sorte que c'etait le plus grand de ses plaisirs." Unable to remain still very long, spiritually or geographically, his court was literally a flying court. Between January 1530 and October I53I, for instance, he was established successively at Compiegne, Amiens, Dieppe, Rouen, Argentan, Caen, Cherbourg, Rennes, Nantes, Angers, Tours, Chambord, and Fontainebleau. At each of these places suitable lodgment had to be provided for him and for his entire court. This would explain in some measure the extraordinary amount of building that went on through-Title page for the first edition of Philibert Delorme's "Book of Architecture," Paris, i567. Delorme had planned an encyclopedic treatise, but he lived only to complete the first volume. Dick Fund, 1927 out his reign. The real reason was inherent in his own character: unstable, unsatisfied, and unsatisfiable. Once a building was completed he lost interest in it utterly and never bothered to see that it was maintained. When informed that a certain chateau was in good order the king replied at once that it could not be his. His real interest lay in giving orders for the work and seeing the project grow. The invaluable Ducerceau also observed that Francis was so well versed in building that it was hardly possible to call anyone else the architect of his palaces. He employed the medieval method, in which the patron gave his builder detailed instructions as to the general plan and elevation and left the master builder to his own devices as to the execution. When the walls were up, the masons cleared out and the ornamentalist appeared to spray the decoration on the masonry. This system of procedure accounts for the strange mixture of traditions that coexist in the buildings of the early French Renaissance.
In all likelihood no plans were ever measured out for the projects of Francis I, nor were there any working drawings to scale. The only specifications were the "devis" which served in the drawing up of a contract for the work. As a result, Francis's palaces suffered from the same haphazardness. They are all, in the final analysis, the product of an amateur. And although he was an "amateur du premier rang" his omissions and the errors created by the lack of foresight had to be patched and corrected by the improvisations of the builders. The long tradition of the building trades was all that prevented a succession of disasters. Delorme pointed this out with great bitterness after the king's death.
In many ways Francis's artistic temperament was his own greatest drawback. He was too strong-headed and self-willed to give way to any artist of real training and competence. Throughout his reign he favored only Italians, which was one reason for his neglecting to employ Delorme's architectural talents. But despite all his inducements no Italian artist who came to work for him stayed on permanently, with the exception of Leonardo, who came to France in his extreme old age and died there. Cellini, as volatile and touchy as his master, went off in a characteristic rage, Andrea del Sarto fled back to Florence and never returned, in spite of the promise given before his departure. Other Italians entered the picture and then disappeared before they had been able to contribute much more to the scene than their own fleeting shadows. Some were shoved out of place by rivals; others were murdered. Bands of these artisans, hoping to profit by the sudden vogue for their talents, set off across the Alps to set up their workshops in various towns, where apparently they established schools of design. But they had no real connection with what was slowly emerging in France. Exiles in a country which was still Gothic, they found occasional patrons but left no consecutive following. Serlio, the only architect of the lot, was stranded at Fontainebleau with nothing to do in a place where, in his own words, he found himself "in the company of beasts rather than men." As for Primaticcio, he did not achieve his eventual prominence until long after Francis had died. One of Henry's first acts was to appoint Delorme architect to the king and inspector of all the royal buildings. This in itself is an indication that a new idea had taken hold. At the time when Fontainebleau and most of the great chateaux along the Loire were being built, the architect as such did not exist. The conception of his special function, as distinguished from that of the builder, had now emerged. It was finally realized that serious and detailed designs were needed, beyond the models prepared at the employer's dictation. Every thing Philibert Delorme had done prior to his appointment as royal architect had been a preparation for the task.
Delorme set about his commission in that drastic, uncomprising spirit that was to make him eventually one of the most unpopular men in France. One of his duties was to inquire how Francis had been served in his buildings and to compel all defaulters to make good their defects and malversations. He laid a heavy hand on the master builders and with no compunction whatsoever compelled them to disgorge their ill-gotten gains. With his typical incontinence of spirit he seems to have taken a reckless delight in his power. It is no wonder that to men like Palissy and Ronsard he seemed not so much a genius as a successful upstart. Throughout Henry's reign Delorme's prosperity mounted. In I558 he was already councilor and almoner-in-ordinary to the king and abbot of Geveton in Brittany, of Saint-Barthelemy and Saint-Eloi at Noyon, of Ivry in the diocese of Evreux. The total revenue of these abbeys was thirty-three hundred livres per annum, but his enemies claimed that the amount was twenty thousand, a charge which Delorme repudiated with indignation. Far from being overpaid, he claimed, he had maintained ten or twelve horses in the king's service and kept open house, wherever he was, for captains, concierges, controllers, masons, carpenters, and whoever it might be, without receiving a farthing in return; nay, more, he had never been paid for the models he had made for the king and the court, sometimes at a cost of two or three hundred crowns each. This possibly explains why he felt justified in declining to help his monks at Noyon when they wished to rebuild their abbey in I560. One commentator on the clerical aspect of Delorme's career remarks that "his pious ejaculations a little recall the religious fervor of Cellini, who was in the habit of thanking his maker for hav- Above the door of the entrance, where a great clock stood with Diana sculptured on one side and a handsome stag on the other, was set a black marble tablet with a Latin inscription: "By Phoebus has this magnificent dwelling been consecrated to the fair Diana, and Diana offers him in return all that she has been given.' And executed in countless graceful variations throughout the entire chateau, on gates, ceilings, locks, doors, tapestries, tableware, were to be found the initials of Diane and Henry intertwined with his royal crown and her symbolic crescent.
The idyll came to an abrupt end in July I559, when Henry died as the result of a lance thrust through his eye at a court tournament. Catherine de' Medici had been waiting with sheathed claws in the background. Now she pounced. She moved at once to the Louvre with the young king. Diane was compelled to surrender most of her property and retired to Anet, to "spend her few remaining years in the pursuit of virtues which had received somewhat scanty attention in her long and brilliant life." In I566 she died at Limours.
The change in Delorme's fortunes was no less disastrous and immediate. Even before the funeral of the feu Roy his architect was dismissed. Primaticcio-"Francisque Primadicy de Bollogne en Italie"-was installed in his place, the king (according to the patent) having such confidence "in his sense, sufficiency, loyalty, probity, diligence, and great experience in the art of architecture." The king, to be sure, was a sickly youth of sixteen who had been on the throne two days, and Primaticcio, so far as is known, had not had any specific training in architecture. Delorme's sun had shone too long for him to let it set without a protest. With his usual impetuousness he dashed off his Instructions de Monsieur d'Ivry, dict de Lorme, Abbe de St. Sierge, the manuscript of which was discovered in the Imperial Library in Paris in I859, exactly three hundred years after it was written. In this memoir, so full of choler and outrage as to be scarcely coherent, Delorme recounts his services and the harsh returns he had received for them, setting all this down not for his own glory but on account of the great calumnies and hatreds that pursued him, "and in order that all princes, seigneurs, and gentlemen of honor might know the truth of the facts." But protest was vain. The princes and gentlemen of honor did not choose to listen. Delorme had to put aside his compasses and occupy his enforced leisure with writing a book of practical architectural carpentry, the Nouvelles Inventions pour bien bastir, which was issued separately in i56I, and the Livre d'architecture. Attributing his disgrace to the will of God, who had punished him "pour s'estre rendu plus subject au service des hommes qu'a celuy de Dieu," he added not without grandeur, "Au lieu que j'ay appris a ediffier chasteaulx et maisons, j'apprendray a ediffier des hommes." Delorme's idea was to publish an encyclopedia of architecture, drawn up on a methodical plan analogous to those of Vitruvius and Alberti, which would contain the sum of his studies and his long building experience.
The first and only volume to appear begins with a dedication to the queen mother and a bristling epistle to the readers. Nine sections follow. The first discusses such generalities as the site and the materials to be used. The second deals with foundations. The third and fourth are in themselves a definitive work on stereotomy, the art of setting out and cutting stones of his times, he had written an immense book, and he had designed some of the most notable buildings in France. In his own opinion he had simply re-established architecture in France. "Have I not also done a great service in having brought into France the fashion of good building, done away with barbarous manners, and great gaping joints in masonry, shown to all how one should observe the measures of architecture, and made the best workmen of the day, as they admit themselves? Let people recollect how they built when I began Saint-Maur for my lord the Cardinal du Bellay .... Moreover, let it be recollected that all I have ever done has been found to be very good and to give great contentment to all." There are two woodcuts at the conclusion of Philibert Delorme's Livre d'architecture. One shows a figure without eyes and hands moving aimlessly across a Gothic landscape. Behind him stands a medieval castle with its moat and turrets, a cloudburst filling the sky above it. This is his concept of the Bad Architect. The other is a scene of classic architecture, fruitful vines, and playing fountains. The sky is serene, and in the ordered court stands the Good Architect, tripleeyed and double-handed, presenting a roll of plans to a willing workman. "Fortunate indeed is the man who has found wisdom and who is full of that discretion which is better than all the acquiring, trafficking, and possession of gold and silver. ... I dwell (so says Wisdom) in good and salutary counsel, and am present at learned and wise cogitations. Therefore must a man seek this Wisdom and, having found it, take care to hold it well, that in its time and place it may be of help to him. The ensuing representation will set before your eyes the treatise which I have propounded."
Could it have been a sketch for a self-portrait that Messer Philibert Delorme was setting before our eyes?
Woodcut of a triumphal arch designed by Philibert Delorme for the occasion of Henry II's entry into Paris, 1549. Dick Fund, 1928 
